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aesthetics, philosophy of art, representation, art and reality

iR T2 K #l Detailed Course Syllabus

@ RTEFRAA(Course Description)




FXEBHENE . wmHEIR
@ B33 (Teaching Method)
FRELER BEERSHNARNET  BENTRRINEEE -
@ Z(ZEE (Syllabus)

—  HHEEREPHEBRENERENE (551-38)
1. Plato : IBA! . IR E BT

Z4I : R E4l5 ( Art and Language ~ Joseph Kosuth 241 )

2. RBENFRBIRPHEEBREGEARK

BZ& : Michel Foucault B2 René Magueritte

3. miRAIEEREZANEMNER

Bz& : Jacqueline Lichtenstein

T i TERL PEBERBGNET ($4-68)

1. BIEREN (FRmEDRIBIR )

BHE : Louis Marin

2. BHY) - BERABIN

fE7& : Jean Baudrillard
= DBmMWBIRET—EZEE (F7-98)
1. 1 Ernst Cassirer 1= % ( Neo-Kantianism ) FI2E T ( symbolischen

formen ) I ERIEBREFN

S8 : Erwin Panofsky

2. BRANESR : BIRAESR

f:& : Hubert Damisch

3. 1 TEPRtR L B "B ARE L Piet Mondrian BY " FESE




# . ( Neo-plasticism ) - FmFBHIE £ ( Neo-Platonism )

M- BIRMWAEIR . E8HFENENEE - BEAFNEM (F£10-128)
1. Immanuel Kant | Clement Greenberg Y B F L H:E

2. EBTMBEREIR
138 : Louis Marin * Hubert Damisch * W. J. T. Mitchell

h -~ DB EIR - BMFRIRE (513-158 )

1. MAHENEBBIREEERN/SE : % Filippo Brunelleschi BI& F % Morris
Denis FIEZ EEERIAIIRE - B2l Nouveau Réalisme FTHIIRE

BH:& : Michel Foucault 7 Edouard Manet

2. Objecthood HYZEER
& : Michael Fried

N RBEMRER  ERNIRE ($F16-178)
1. ERERNESLBENENNE
2. =B BEIZINEE  EEEARNERNIRE

B8 : Jacques Ranciére, Jean Baudrillard

]

@EE\@%‘II\% ( % 18 B )

@ 15TEFE (Text Books)

@ Z2EZEFE (References)

Baudrillard, Jean. Simulacra and simulation, trans. Sheila Faria Glaser, Ann Arbor: University of
Michigan Press, 1994. (#¥{F¥E2%E48 ) ( Simulacra and Simulation (Simulacra et
simulation, 1981) - %% - =46 : FF#R - 1998 -

Damisch, Hubert. The Origin of Perspective (L'origine de la perspective, 1987), John Goodman,
trans. London: The MIT Press, 1994.

——. (ENEW® . B TEU—TEMEE L) ( Théorie du nuage: pour une historie de la
peinture, 1972 ) E3&:% - =21t : 1HE - 2002.




Foucault, Michel. (z834) : ABRIEREEE) ( Les mots et les choses . Une archéologie
des sciences humaines, 1966 ) 8 : —BtZJ5 - 2016 °

— (EEREE KB - —FE B Y6 ) La Peinture de Manet suivi de Michel Foucault,

un regard, 2004 ) - #5& - HHZE - FHI  UEAE . 2017 -
——.This Is Not a Pipe (Ceci n’est pas une pipe, 1973), James Harkness, trans. Berkeley & Los
Angeles, University of California Press, 1983. (i f~a&— RE=}) ( Ceci n’est pas une
pipe, 1973 ) - ABSEHBEE - AEAK : BT EARTE - 2012.

Fried, Michael. Art and Objecthood: Essays and Reviews. Chicago and London: University of
Chicago Press, 1998. (ZfiTEAYM : WX B MME) JTEEM LR - 2013 -

——. Manet's Modernism. Chicago and London: University of Chicago Press, 1996.

——. Absorption and Theatricality: Painting and Beholder in the Age of Diderot. Berkeley:
University of California Press, 1980.

Gombrich, Ernst Hans Josef. (2111558 : BIEBRIRV/OIBEMIT) (Art and lllusion, A
Study in the Psychology of Pictorial Representation, 1960 ) - 7% « ZK1F « Sg&=T
RE o HEM BT - 2012

Grau, Oliver. Virtual Art: From lllusion to Immersion (Virtuelle Kunst in Geschichte Und
Gegenwart: Visuelle Strategien, 2001). Trans. Gloria Custane. London: The MIT Press,
2003.

Greenberg, Clement. (ZfTEA{E)( Art and Culture, 1961 ) SR/ FERZ - =46 : &7 - 1993 ¢

Kant, Immanuel. {FETI#EHF) ) ( Kritik der Urteilskraft, 1790 ) - BfETERE - =1b  BEAS -
2004 -

— (= UEENRE . REEEEE)  ERIEE - £ - 2013 -

Lichtenstein, Jacqueline. The Eloquence of Color: Rhetoric and Painting in the French Classical
Age (La couleur éloquente: rhétorique et peinture a I'Gge Classique, 1989), Emily
McVarish, trans. Oakland: University of California Press, 1993.

Marin, Louis. To Destroy Painting (Détruire la peinture, 1977) Mette Hjort, trans. Chicago:

University of Chicago Press, 1995.
——. On Representation (De la representation, 1994), Catherine Porter, trans. Palo Alto:
Stanford University Press, 2001.

— — . “Toward a Theory of Reading in the Visual Arts: Poussin’s ‘The Arcadian
Shepherds’”(1980), The Art of Art History: A Critical Anthology, Donald Preziosi, ed.
Oxford and New York: Oxford University Press, 2009, p. 263-275.

Mitchell, W. J. T. Picture Theory: Essays on Verbal and Visual Representation. Chicago: University

of Chicago Press, 1994. ([EZ 3% ) ( Picture Theory: Essays on Verbal and Visual
Representation, 1994 ) - FRoKEY - #ASCAERE - bR : b AE - 2006 -

——. What Do Pictures Want? The Lives and Loves of Images. Chicago: The University of




Chicago Press, 2005. {El&{1K : 2R SEarEAZ ) ( What Do Pictures Want? The Lives
and Loves of Images, 2005 ) - PRKEH - E%2:F - bR : JERAE - 2018
Panofsky, Erwin. Perspective as Symbolic Form. Christopher S. Wood, trans. Princeton: Princeton
University Press, 1997.
——. Idea: A Concept in Art Theory. Columbia, South Carolina: University of South Carolina
Press, 1968.
Plato. (i®3s - #@ZE . ANE (BRZER) =ZFat) ( Phaidros ) ESZE - =16 BF -
2017 »
—. (GEBER : 18R ) (Politeia ) - fRERE - b : 2EBEFH - 2009 -
Ranciére, Jacques. {Z=RLim ) ( Aisthesis. Scénes du régime esthétique de I'art, 2011 ) - #EF
FERE - LB : BFBENEEE - 2016 ¢

@ FX4E=E1Z(Evaluation)

FIE2H 30%
BASENVEERE  WREREMMIEREL 5000-8000 F + 70%

@ TliELZAZHEIE tHEIAIE (Personal Website)




